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Dates & Venues:

4 —13 February
ICA, London

5—22 February
Phoenix, Leicester

5 February — 26 March
Firstsite, Colchester

6 — 27 February
Eden Court, Inverness

6 —27 February
Watershed, Bristol

8 — 23 February
Depot, Lewes

9 — 27 February
Storyhouse, Chester

12 February — 1 March
Cambridge Film Trust,
Cambridge

13 February — 2 March
Aberystwyth Arts Centre
13 February — 27 March

Hyde Park Picture House,
Leeds

13 February — 27 March
Chapter Arts Centre,
Cardiff

15 February — 3 March
HOME, Manchester

16 February — 16 March
Brewery Arts Cinema,
Kendal

21 February — 31 March
Tyneside Cinema,
Newcastle

26 February — 20 March

Queen’s Film Theatre,
Belfast
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28 February — 28
March
Macrobert Arts
Centre, Stirling

1-30 March
Warwick Arts Centre,
Coventry

2 —15 March
Dundee
Contemporary Arts,
Dundee

2 —30 March
Exeter Phoenix,
Exeter

4 — 6 March
QUAD, Derby

7 — 28 March
Cinema City, Norwich

7 — 28 March
City Screen
Picturehouse, York

8 — 31 March
Showroom Cinema,
Sheffield

12 - 20 March
Belmont Filmhouse,
Aberdeen

15 —29 March
Plymouth Arts
Cinema, Plymouth
18 — 24 March
Broadway,
Nottingham

18 — 24 March
Filmhouse, Edinburgh

<Translation>

If memory serves me right, | wrote the novel on which this film was based
from around April to June of 2004. | had an office job at the time, and would
write for two hours every night after | got home. In Japan, the most common
way to go about becoming an established writer is to win one of the various
competitions that are put on by the publishing companies, and it was to
enter one such competition that | wrote this novel. Which is to say, | wrote
the story that formed the basis for the film thinking of it as something that
may well not be read by anybody other than those people whose job it is to
read through all the competition entries and compile a shortlist. | certainly
never thought that it would be published and, 17 years afterwards, made
into a film.

The film’s director, YOSHINO Ryohei, took the elements of that book
written seventeen years ago by an amateur—which was, to use a phrase
that the protagonist, Horigai, uses repeatedly in the film, a “total mess” —
tidied them up, and put them back together to create a film that works for
audiences in the 2020s. The original book contains lots of unnecessary
parts, as well excessive bits that reflect my feeling of frustration at the time
with everyone only ever thinking of themselves. While maintaining control
over the perpetually flitting theme, YOSHINO inserts scenes, plot points,
and character descriptions, thus creating a brilliant work that’s uniquely his
own.

My favourite scene in the film, the very last scene in the film, is one that
YOSHINO added himself. Hinting at what the life of Horigai, who has decided
to work with children with difficult lives, will look like after the story has
ended; the addition is a very important one. The film arrives at a final scene
which wasn’t within my reach seventeen years ago.

Another notable feature of the film is the way that when Horigai is with
another character—Inogi, Yoshi, Yasuda, or Homine—the viewer finds that
the two characters are not divided by gender—that you don’t know who is
female and who is male, and that fact stops mattering. What matters is not
being male or female, but rather being oneself; not pushing your stuff on
other people, but rather prioritizing having integrity. The depiction of the
characters suffering with that task as they come and go, sometimes smiling
and laughing regardless, is something that I'm always wanted to find in
other people’s work.

My hope is that this film will find its way to someone out there who feeling
like nobody out there is on their side, and is ready to give up. | hope you can
think of this film as your friend.

Translated by Polly Barton

If you like this film, you may like to read the book by the same author:
There’s No Such Thing as an Easy Job

By TSUMURA Kikuko, translated by Polly Barton is available in the UK.
https://www.bloomsbury.com/us/theres-no-such-thing-as-an-easy-job-
9781635576917/



https://www.bloomsbury.com/us/theres-no-such-thing-as-an-easy-job-9781635576917/
https://www.bloomsbury.com/us/theres-no-such-thing-as-an-easy-job-9781635576917/

