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What Lies Beneath: The Intricate Representations of a ‘Dark Mind’ in Japanese Cinema

Filmhouse screening information:

Fri 18 Mar

Sat 19 Mar

Sun 20 Mar

Mon 21 Mar

Tue 22 Mar

Wed 23 Mar

Thu 24 Mar

The Voice of Sin

Kiba: The Fangs of Fiction

The Lone Ume Tree

The Hunter’s Diary

Life: Untitled

Eternally Younger Than

Those Idiots

Aristocrats

Will | Be Single Forever?

5.45 pm

5.45 pm

3.20 pm

5.35 pm

6.00 pm

5.45 pm

5.45 pm

6.00 pm

JAPANFOUNDATION

Will | Be Single Forever?

FotHMETBDED?
2021/94min/Colour/English Subtitles
Distributor: Nikkatsu

Director: FUKUDA Momoko
Cast: TANAKA Minami, ICHIKAWA Miwako, MATSUMURA Sayuri

<Warning! This text contains some spoilers>
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Dates & Venues:

4 —13 February
ICA, London

5—22 February
Phoenix, Leicester

5 February — 26 March
Firstsite, Colchester

6 — 27 February
Eden Court, Inverness

6 — 27 February
Watershed, Bristol

8 — 23 February
Depot, Lewes

9 — 27 February
Storyhouse, Chester

12 February — 1 March
Cambridge Film Trust,
Cambridge

13 February — 2 March
Aberystwyth Arts Centre
13 February — 27 March

Hyde Park Picture House,
Leeds

13 February — 27 March
Chapter Arts Centre,
Cardiff

15 February — 3 March
HOME, Manchester

16 February — 16 March
Brewery Arts Cinema,
Kendal

21 February — 31 March
Tyneside Cinema,
Newcastle

26 February — 20 March

Queen’s Film Theatre,
Belfast

Major Supporters

SASAKAWA

Sponsors in Kind

SUQQU f?tsh

Cultural Partners

THE @
JAPAN
SOCIETY JAPAN AIRLINES

28 February — 28
March
Macrobert Arts
Centre, Stirling

1-30 March
Warwick Arts Centre,
Coventry

2 -15 March
Dundee
Contemporary Arts,
Dundee

2 —30 March
Exeter Phoenix,
Exeter

4 — 6 March
QUAD, Derby

7 — 28 March
Cinema City, Norwich

7 — 28 March
City Screen
Picturehouse, York

8 — 31 March
Showroom Cinema,
Sheffield

12 - 20 March
Belmont Filmhouse,
Aberdeen

15 —29 March
Plymouth Arts
Cinema, Plymouth
18 — 24 March
Broadway,
Nottingham

18 — 24 March
Filmhouse, Edinburgh

Yakult

<Translation>

This movie is based on a manga of the same title by OKAZAKI Mari who adapted
the contents from an essay by AMEMIYA Mami. OKAZAKI is a manga artist whose
works include Suppli, which was made into a drama in 2006. She became known
for her vivid portrayals of women living in modern times; how they face romance
and work, and how they seek to live.

After graduating from college, she drew manga while working at an advertising
agency and even after her debut as a manga artist, she continued to work as an
office worker for some time. Using her own experience, in her representative
work, Suppli, the main character is a woman who works at an advertising agency.
In her following work, & (And), she places a woman as the main character, who
opens a nail salon while working as a medical clerk, thus facing the challenges of
working double jobs. Even in Will | Be Single Forever? the main characters are
women in their thirties who work for a design agency or as a freelance writer.
Their ill-fated romantic or familial relationships are carefully portrayed,
juxtaposed with the sense of fulfilment obtained from their work and their
commitment to each individual job. Her dynamic style with an abundance of
smaller frames on top of larger frames, and horizontal monologues is very notable
there.

In Japan, manga targeted for adult women, have been published in large
numbers and are loved by many readers. The manga magazines such as Feel
Young (Shodensha), in which Okazaki serialised Suppli and &, Kodansha's KISS and
Shueisha's YOU have produced tons of popular manga for women. In Tokyo
Tarareba Girls, written by HIGASHIMURA Akiko is one of them; bringing her the
Eisner Award for Best U.S. Edition of International Material—Asia in 2019, the
story revolves around single women in their thirties in Tokyo who, in the midst of
love and work not going as expected, re-evaluate how to live in a way that stays
true to themselves. This work was serialised in the magazine KISS from 2014 and
was made into a TV drama in 2017. It was highly appraised not only in Japan but
also worldwide.

These works aimed towards adult women often outline work and romance,
relationships with partners or friends, as well as the relationships with family.
Whether they are single or married, have children or not, the readers can project
themselves onto, sympathise with and be inspired by these characters, who are
just trying to live each day positively while embracing their own worries and
conflicts.

HONDA Mami, the main character of Will | Be Single Forever? who has worked
her utmost at her favourite job, happily lives independently in Tokyo after finally
gaining recognition. However, her mother labels her as "pitiful" because she is still
single. Even as society undergoes major changes and the rate of people staying
unmarried continues to rise, the general public’s perception —including her
parents’ generation — has not kept up with the changes.

In the last scene of the original manga by Okazaki, following a question of
"What is happiness?", the answers come as "Eating delicious food from time to
time", "Reading your favourite book", "Feeling a small ‘OK ‘at work". But OKAZAKI
also adds, in conclusion, a statement of “Gaining these things yourself”. You will
see there the powerful image of Mami and other female characters, standing on
their feet in the ‘savannah’ of Tokyo despite huge burdens, which is encouraging.

In the film as well, the ending is sure to leave an impression, with how Mami
(TANAKA Minami), Yukino (ICHIKAWA Miwako), Ayaka (TOKUNAGA Eri) and Miho
(MATSUMURA Sayuri) each choose to take the next step in a new direction.
Moreover, the scene where Yukino and Ayaka bare their souls to each other is
remarkably heart-warming. It shows how two women can come to understand
one another, without being divided by whether they are married or not or have
children or not. | sincerely hope that this film will spread this message to many
people, male and female, young and old; let’s live strong!

Prof MASUDA Nozomi, Konan Women’s University






